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Distinguished

Will Again Conduct Here

D’Indy, Composer, Teacher, Auther, To Be Guest
of N. Y. Symphony Orchestra; Stravinsky’s
Debussy Symphony Hissed in London

By Katharine Wright

Last year an important feature of
the musical season was the invasion of
foreign conductors. England, Holland
end Ttaly were brilliantly represented
by Messrs. Coates, Mengeiberg and
Toscaninl. Next season composers will
pave their turn, when Messers. Rn:nnss
and D'Indy will econduct their own
works in this cduntry.

Like the German Strauss, the French-
man, Vincent d'Indy, seventy
years old, has visited America before.
Ia 1905 he conducted concerts of the
Boston Symphony Orchestra in New
York, Boston, Philadelphia and other
Next December hs

asw

American citiea,

will conduct the New York Symphony;

Orchesira at & pair of concerts in Car-
negie Hall

D'indy is known here chiefly by his
gymphony Neo. 2, in B {lat minor; his
“Istar” variations, his symphony for

orchestra and piano en the “Song of a |

French Meuntaineer,"” and a mo-called
sympheny, “A Summer’s Day on the
Mountsin.” His “Legend of St. Chris-
topher” was given by the New Yark
Symphony Sceiety last year.

The son of aristocratic and wealthy
perents, he was intended for the law
and against his wishes studied for the
bar, while hiz interest in music was
encoursced by his father, an amateur
and his grandmother, Mme.
Indy, an excellent musician,
t him the rudiments of the

violinist,

Thereze

art. An uncle, Saint-Ange Wilfred
#'Indy, a popular ecomposer, whoze
thamber pieces and light

yomances,
operas were favorites in Parisian sa-
lons between 1840 and 1865, also eon-
tributed to his musienl edueation, 1t

wss he who put into the young man’s|

s treatise on instrumen-

first took planoforte leseons
end harmeny lessons
During the Frenco-Prossian
r he served &8 a volunteer in the
th Regiment and tock part in the
I of Paris, notably in tha Battle
of Montretout. After the war he gove
ip the idea of becoming a lawyer and
tnceforth devoted himself to musie

of

iefen

It was then that he met Henri Du-
nare, who took him inte the Wagnerian
fold, wher= he has remained ever

fnce. Dupare also introduced him to
Cémar Franck, and in 1872 D'Indy sub-
mitted a string gquartet tn the Beigian
Franck, although
= young man with cus-
255, showed him that the
hopelessly had, in spite

f=m.

tnin good ideas, yet he encour-|

to try sgazin. Immediately
egan to study composition in
ill its brenches with Franck and in
1873 entered his organ elass in the
Opnservatory, whera he remeained fwo
end succecded in taking a first
& Then, belicving that the
study of eomposition at the Conserva-
torr was net wholly serions, he he-
cama a private pupil of Franck, It is
not unlikely thet the pupils of Franck
at the Conservatory st this time euf-
fersd with their master, who, if not
exactly under the ban, woa only toler-
eted hy the most conservative, who

MUSICAL INSTRUCTION
NEW YORK
CONSERVATORY OF MUSIC

163 West 72d Street
HIGH CLASS INSTRUCTORS

In Al Branches of Muasla,
TERMS REASONABLE,
SEND FOR PROBFPECTUS.

S. Heller-Klein

Piano Instruction, Accompanist, Coach
and Two Piane FE:semble Classes,
593 Riverside Drive, Cor. 136th St
Telephone Audubon 4688

WHITNEY TEW

R05 W. 8Tth St. Telephone Cirgls 5320,
A Knowledgs of The Principle—a Scl-
entific Law of Nature In Tone Emission
and Articulation—Is

THE WORLD'S GREATEST
VOCAL TEACHER

% Chamberss.

?ﬂsvll of Michelowski, the teasher n!h (%‘?\':‘:‘:v%
T TEL, NI
W. 119th ST.TEL Mo

—

A - Sols Vielinist
and |nstrustion
cnmi t Telophane
Riehm'd H111 2510
N. Y. Coltege of Music, 114 East 83th 8% |
M. Y. American Conservatory, 163 West 72d St
Hems Studie: 86i8 mist St, Weodhaven. N. Y.

shuddersd at his reputation of belng an
“Independent”

In 1878 D'Indy became aequainted
with the “Deutaches Requivm™ of
Brahms, and his admiration for {t waa
g0 great thet ho determined to make &
pilgrimage, in the hope of seeing the
composar and of obtaining advice from
him. He went to Weimar, where he
met Liszt, and he wasg, in a way, his
pupil for some time. He then want to
Vienna and found that Brahma had
gome to Bavaria. He followed him and
finally found him in Tutzing, bu
vhether Brahma was not in a mood
te receive strangers or whather he
was absorbed by works that demanded
concentration, the interview was short
and unsatisfactory, despits the letters
D'Indy had from Saint-Sa¥ns and
Franck.

D'Indy felt the need of becoming
| thoroughly acquainted with the details
of the orchestra. For this purpose he
entered the Soelsty of the Chatelet

Concerts a5 chorus mastar and second

drummer, and he filled these positions
until 1878, when he ratired on account
jof a dissgreement with Colonne, the
conductor.

His “Piccolomini™ overturs was per-
formed at one of Pasdeloup’s ©oncerts
in 1875. In 1882, a little romic opera

in one act, “Attendez moi sous T'erme,” |

with a librette based on Regnard’s
comedy, was produced st the Opera
Comique, and puzzled habitues accus-
tomed to gimpler harmonies and con-
ventional tunes. X
Other works produced before 1885—

S e s

HENRY HADLEY

Who will conduct first tour
weeks of Stadium concerts

listened intently to what Millet called
“the cry of the earth)' In a letter
written whila at Vernoux in 1887 he
said: “At this moment I see the snowy
summits of the Alps, the nearer moun-
tains, the plain of the Rhone, the pina
woods that I know =20 well, and the
green, rich harvest which has not yet
been gathered. 1t is a trus pleasure
to be here after the labors and the
vexations of the winter. What they call
at Paris “the artistic world"” seems
afar off and a trifling thing. Here is
trie repose, here one feels at the true
zource of all art.”

His love of nature is seen in “Foime
des Montagnes,” suite for piano (1881);
“La Fordt Enchantée,” eymphonic bal-
lad (1878); the symphony for orchestra
and piano on a mountain air (1883),
fantasia for nboe and orchestra on some

“The Enchanted Forest” an orchestral
ballade (1878): “The Ride of the cid,”
for baritons, chorus and orchestra
(1879); the “Wallenstein” triology. In
1835 d'Indy was awarded the prize of
the City of Paris for his “Song of the
Bell" (after Schiller), a romantic
symphony for solo voices, double
chorus snd orchestra, which was peo-
duced at the expemse of the city and
performed several times under (he T
| direction of Lamoureux. The tcnor.!profound impreszion on him. In paint-
| Anton Van Dyel, then st the beginning |ing he prefers the masters of the four-
| of his carser, sang the rmusie of Wil- |teenth and fifteenth centurles, and he
helm, the bell foundar, | confesses frankly that he finds greater

In 1847 d'Indy became chorus master pleasure and inspiration in the pres-
of the Lamoureux concerts and he pre- | cnce of the Assyrian art long before
pared the choruses for the first pro-| Christ than in the presence of the
duetion of “Lohengrin” in Parls in tha | art known to Perigles. Accord-
Eden Theater, May 3, 1837. Due to|ing to Imbert d'Indy has been
Chauvinizsm only one performance took | known to remain for hours in contem-
placa. plation before the pietures of certain

He visited Bayreuth several timen |primitive German or Flemish painters,
and attended the first performance of | While the works of the Italian painters
the “Ring" and of “Parsifal! With |of the Renaissance leave him unmoved.
Franck, Saint-Saéns, Gabriel Fauré,| In addition to the works already
| Castillon, Chausson and Dupare, he was |mentioned d'Indy has composed the
a founder of the National School of |operas “Fervasl” and “The Stranger”
| Musie. After the death of Franck he|which have been produced; incidental
:wns made president of that society. music to Mendes’s “Medée”; “Sauge
|In 1883 the government appointed him |Fleurie,” a lengend for orchestra;
one nf & committes to recommend re- |“Istar,” orchestral wvariations: choral
forms in the Parizs Conservatory, but!and variations for saxophone or 'cells
the professors of that institution made and orchestra, and symphony No. 2.
such vigorous protests against the idea| He has also written a sonata for
that the committes was abandoned. In|violin and piano; a piano quartet, a
1295 a professorship in the Conser\m-i;“itﬂ in.tha old style for trumpet, flutea
tory was offered him, but he rafused | and strings; a trio for piano, clarinet
the position as he wighed to preaervejﬁnﬂ ‘cello; two string gquartets, “Chan-
his liberty. The next year he founded | scns et Danses” for wind instruments:
with Charles Bordes, the director of |“Schumanniana,” for piano; “Helvetia”
the “Singers of St. Gervais” nnd!thne waltzes for piano; “Mary Mag-
Alexander Guilmant, the famous or-

folk-tunes (1888), “Tablenx de Voy-
age,” pieces for piano (1883), and cham-
ber music by him suggests the auster-
ity of mountain scemery.

As a boy d'Indy loved folk tales and
fantastic stories. He also read eagerly
the worka of Uhland, Hoffman, Poe.
|Then he turned to the worship of
| Dante, Shakespeare, Moliere, Schiller
land Goethe. Flaubert, especially by his
“Temptation of St. Anthony,” made g

AMERICAN/

ganist a school of music, the Schola
Cantorum, of which he is still the
head.

D'Indy was alwnys = naturs lover.
His family came originally from Ver-
dienx, in Ardechs, a department for-
merly a portion of the Province Lan-
guedoe. D'Indy has long been in the
habhit of spending his vacations in the
plcturesque mountains of the Avenues.
He has alao delighted in the Tyrol, the
Engadine, the Black Forest; he has
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dalene,” a cantata for solo voice and
female chorus; “Deus Israel,” a motet
for six voicez unaccompanied; “Clair
de Lune,” for wvolce and orchestra
(poem by Hugo); “Sur la mer.” chorus
for female voices, and a few songs, He
haa written an elaborate and valuable
treatise on musical composition and
has collaborated with Tiersot in edi-
tions of folk songs of certain French
provincea,

His views on "Sophistleation in Art,”
vigorously expressed in an article writ-
ten for the French magazine Comadia,
at one time caused the outbreak of s
violent polemical discussion in the
Paris press. Bitter lotters were written
by Albert Carre and Jules Bois, and
not content with verbal sword play M,
Bois, author and authority on demon-
ology and black magie, now living in
Chicago, challenged D’Indy to a duel
with pistols, which took place in Janu-
ary, 1908,

Such are the echievements of the
veteran who will again visit America.

A Russian Tribute

| To Claude Debussy

Some months ago a special numher
of La Revue Musicale was devoted.
to the memory of Claude Achille De-
bussy. There were articles by leading
French authorities on musieal matters,
and short memorial compositions by
ultra-modernists of France were in-
cludea. A Russian has lately celebrated
the memory of the late composer by &
aymphony., H. A. 8, Iin The West-
minster Gazette, hag recorded his im-
pressions of Stravinsky's “Debussy”
symphony, which was played by the
London Symphony Orchestra for the
first time in LondaZ early in June:

“London music lovers have been hav-
ing a stimulating time just lstely. ‘La
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| Stadium Concerts
| Will Start Next

T hursday Evening

{
|
| An eight weeks' season of concerts
| at the Lewischn Btadium in 137th
| Streat and Amsterdam Avenue, under
| the auspices of the People’s Institute,

will begin next Thursday evening,
| Henry Hadley will be the conductor
{for the first half of the weason and

Vietor Herbert for the remaining four
| weeks. There will be fewer soloisty
|

| than last year, and programs of or-
chestrn]l music only will be an estab-
| lished feature,

It is planned to devote one evening
of each week to Wagnerian works,

As a rule, Sundays, Mondays and
Wednesdays will be soloist nighta—
that is, a soloist on the program on
theze ovenings, On Friday nights the
Audition soloists will be heard, and
[ those who in competition at Aeolian
Hall won the right to appear. Friday,
in addition, throughout the summer it
is planned to have a symphony night
when, on each of these evenings, an
entire symphony will be played,

Julia Claussen will be the Arst
woman stadium soloist this vear, and
the second of the soloists in chrono-
logical order, following John TPowell.
She will .8ing on Sunday, July 10,
the first stadium Sunday night.
| Other stadium soloists announced are
| Rafaelo Diaz, tenor, for Monday, July
| 11; Elias Breeskin, violinist, Wednes-
ida_v. July 13; Clareinca Whitehill, bary-
| tone, SBunday, July 17; Mme. Helen
Stanley, soprano, Monday, July 18; Leo
Ornstein, pianist, Wednesday, July
20; Inez Barbour, soprano, Sunday,
1.Iuly 24; Cornelius Van Viiet, 'eellist,
Monday, July 25; Nins Koshets,
soprano, or Estelle Hughes, EODPTANO,
Wednesday, July 27.

Besides the Wagner nights Russian
and Italian music nights ara bhaing
rlanned and programs of American
discussed. Mr. Hadley an-
nounces the early production of these
American compositions,

Rhaprody, Negro Carnival,, ... .Carl Busch
Plantatlon Song; Harlequin...Paul Lannin
Suite Esthetiqus.................. Hendriks
| Two Indlan Dancea Skilmnj

| The programs for the concerts this
weel will be as follows:

o
First Stadium scloist,
evening

Friday

Concerts of the Week
By Orchestral Society
So much interest has been shown by
the advanced students and other mem-
bers of the Neighborhood Orchestra,
which {8 giving noon-hour concerts in
tha parks under the auspices of the
American Orchestral Socioty, that
Jacques L. Gottlieb, the conductor, hag
received application for membership
from a number of other musicians who
wish to receive orchestral training
under the plan sponsored by Mrs. E. H.

Harriman and other directors of the
society,

The program which the orchestra
will give riext Tuesday in Battery Park
and on Thursday in Madisen Square
Park is as follows:

Mareh, Semper Fidells,............. Bousa
Overture, Hungarian Lustapiel.. Koler-Bela
W %, L'Estudiantinm, .0 00, Waldteufa]
Selections from “"Mikado’.........S8ullivan
Eallet music from “Rosamunde’.. Schubert

In codperation with the division of

extension activities of the Board of

Education, the orchestra will extend

music

E THURSDAY it i :

| Al Waiosr Brogram 3 surn‘mer pr.ogram with a seriea of
E_‘\’r.‘rl;lrﬂ. "1111.--;;“_" x open air evening concerts given in
Sounds ol the Forest, from “Stegfried.™ 2

Siegirled’s Ribine Journey, from. . Tha | VATioUs sehcol centers throughout the

| Twillght of tha Gods,

i\‘i‘ut\nnl':. Farewell and tha Maglc Fire, from

| "Valkyrles:

| Prelude tg “The Master Bingers, ™

| Bntrance of the Gods Into Walkalla, from
“Rhinagaid,”

Prize Song, from “The

Qverture, “Tannhauser.

FRIDAY

Symrpheny No, § in B minor, from tha
CNaw World! L.l et seaens s Dvaralk
Hungarial FPantoByY . ioeeessenness. . Lisst
John Powall
Qverturs, “Mignon'., «ass.s.Thomas
Sulte, “At ths Falr'. ..John Fowall |
| Symphonic Poem, No, §, "Les Praludas'"

city.

On Tuesday evening a concert will
be given on the terrace of Public
A e School 21, at 222 Mott Street, and on
i i Thursday evening on the roof of the
teenth Street and Irving Place.

The program will be as follows:

Overturs, “Light Cavalry'......... .Bunppe
Egyptian Ballst, Noa. 1, 2, 3, 4.....Luiginl
Selection. . Musical Gams of Tachalkowsky
Hungerian Dance Na, § Brahms

Liszt | Bussian Romanes. ... v.eonn, -Frimil

SATURDAY Coronatlon March (“Tha Pmnh\'s\I i
Overturs, “Stradella’ Flotow | Galep e “ Faabtnasn
| BRitR  Fans QYR e oo ee Gries delections from: “'Carmen™. .. iionenn.. BElzet

In the Moruning.

Aase’s Death.

Anitra‘s Dance,

| In the Hall of the Mountain King.
| Nacturna Schargo, from “A Midsummer
| ight's Dream! . ..., .....:, Mendelssohn |
{ Overture, *'In Fohemia® .Henry Hadley |
The Sorcerss's Apprentle senenean DKAS |
Lover's Dream e il |
Sounds from +.0 Strauss
Slav chaikovaky

Philharmenic Society
The signing of musicians’ contracts
for the Philkarmonic econcerts next

March

| union in the matter of malaries and re-
Sacre du Printemps’ on Tuesday, Pro- | hearsals, Arrangements had been
koviev's ‘Chout’ on Thursday and | T:lﬂ[{e to engage the personnel selected
Stravinsky's 'Debussy’ symphony 1“‘:; in the belief that the musicians’ or-
night! What & week! But the last E20ization wonld reach a decision
named certainly carried the day for which would make this possible before
shecr incomprehensibility and the arrival of the summer.

deemable ugliness, As a result of this delay, musicians

. 2 rertain about i =
“One does not write such things light- | 352 fuierial avonsitheie lonalsym

i | phony engagements, and several have
£ Z v whe T - | .
heartedly when dealing with the work With  pitcoftown

) : |ﬂcr:cptt:d positions
o?n::ch ag ‘:ﬂﬂ”htc?dmbuti; as btr:|cr£‘.hcatr35\ for next season on account
;vr;n:x:iwy \m pl- T:rllld toaanye s?rir:flﬁ SHik nneRripiRiyidnilthe Hews York

: Wy b i ... | organizationa,
understanding of such #eredible music | Fri'the mean time the musleal wnlon

as this, which caused one of our most | is Bolding seeslons of its postponsd
profound and progressively

inclined |
| annual tin gchedul t
composers almost to foam at the mouth Mas AtsMRE achacpisdl dors ke

A : i month of March, for the ¢consideratien
with rage and indignation last night. ‘of changes in its by-laws, Among the

“Now and aggin. indeed, the only pos- | amendments submitted are proposals
sible Texplanation “e',md to be t!’“’tifm- modification of existing rules re-
the composer was deliberately pulling satding! aymuhony concertal landl 4.
‘fha legd of his admirers and tryh_‘ghmarsnls, and these probably will be
justiBaw; sdch)they wanld swailow in acted upon within the next two weeks.
the way of cacophuny and ineoherence. |
#ut then the nature of the work, which
is a tribute to the memory of Debuasy,
obviously puts this explanation omt of
| court, &nd 8o one must assume that
the composer himself intenda it all

irre-

A, L
Goldman Band Concerts
The following programs will be pre-
sented by the Goldman band during
the fifth week of its summer concerts
on the green at Columbia Univeraity:

| quite seriously, and simply confess MONDAY
one's self totally baffled by his pro- | March, Pomp and Clroumstancas. . ... Elgar
dure Ovarture, “Patrie” e ela s A Bigat
tedure, Trauvmerel ..

vevaasSchumann
ind Gretel",
Humperdinelk
Threa dences from “Tom Jones'..German
Spring Came With You Mana-Zuoca
']‘Ey Baaming Hyes MucDowell
Love's My Hoktbl. .o ereessas Woodman
Halen Stover, soprang
Quarter, “Rlgolotto' . Verdl
American Fantasle .., ..c.ovuinnn .Herbert
WEDNESDAY
Trivmphal march from “Clsopatra'.
Manelnalll
Overture, “'The Flying Dutchman''. Wagner
Ave Martia ......0 Siaaiana peay Bach-Gounaod
Hxcerpts from “Madama Butterfly'.Pucecini
Blegfried's Death-——Funarnl March from
“"Die Gotterdaminerung'’ Wagnar
Dedication (Widmung) .........Schumann
Helen Stover, soprana

“Apart from the dissonences and un- | Excerpts from "B
intelligibility, what was so surprising
about the work—which, it will be re-
membered, is written for wind instru-
ments only—is the extracrdinary in-
felicity of the scoring. Stravinsky has
shown himself—in his ‘Petrouschka,
‘L'Oiseau de Feu' and other works—
before all else an orcheatral colorist,
and it might have been supposed, there-
fore, that in this respeet at least he
would have achieved something re-

i L | Waltz, New VIeNN .......veveies . Blrauss
murkablc,‘ Precisely the reverse, how e e A N e b RN
ever, is in fact the case. His scor- FRIDAT
ing in this instance is almost through- | aMarche !\-lllintnire TR gcnu:er:

i i Ovyerture, “Rosamumds' . .Schubar
out quite amazingly thick, heavy, L‘;:{:ﬁ‘t‘r!glﬂ, Horanade. o, v ... Schubert

Ernest 8" Willlama
Symphony in B minor (Unfinlshed).
Echubart

muddy and generally ineffective.
“In the first part of the work the

3 i > i | March, BREAMAYS .. ..ccnreves Guldmean
woodwind are mainly relied on, h“t,t‘-i\num. F‘R:.,\-mnn-!" BRI it o
[1ater the brasa are brought inte play | Waltz, A Thousand and ghéa:.r 2=

' RUEs
as well—the effect on oecension suggest- | coardas from “Coppelia’........ ..Dellbes
ing nothing so much as an inehriatedl T————rh

German band—while toward the close |
there is a suggegtion of a sort of | 7pjug Pattiers, a young Dalmatian
chorale effect which seems for one|icnor of the Dresden Opera, hag
brief moment as if it might coneeiva- | paen engnged by Mary Garden for three
bly come to something, but the hope | vaars with the Chicago Opers Associa-
is quickly shattered, and the work g,n My, Pattiera mede his début in
ended, as it began, in tonmes which | gariin in 1015, He will arrive in Chi-

“thrilled and throbbed betwixt eago in October and will probably make
The incomplete and the unfixed” . . '|fhig Americsn débat in “Alda

Music Notes

To pronounce any opinion on the
performance would be idle, but M.I Leopold Godowsky, now in Chicago
Kussevitaki, the conductor, who ought cenductivg a mester elass, has been
ta know, appeared to be delighted with booked for a tour of Mexico. He will

it. The reception of the work, it make his first sppearance in Mezico

vigorous hissing mingling with the ap- | six recitals. Several other cities will be
plause, but the composer himself, when | visited for one or more concerts. These
he yose from his place in the grand include Gusdalsjara, Monterey, Vera
circle, wnas, of course, cordially |Cruz, Puebla, Merida, Tampico and
clieapnd Torreon,

Washington Irying High School, Six-|

should be added, was decidedly mixed, City on August 2, where he will give|

—_—n

'Random Impressions |
| In C‘l]rrent Ex [l i l'itions 1 :!ou:':: n ,I“I:::;’s::::::‘i;:ir?;ih;:tt;l:::

lha had obtained from London. It com- -
| sisted of all manner of papers relating

' despite their neminel dryness, thers

Last March, at the Whitney Studio |
| Club, there was an exhibition of draw-|
|ings in black and white by Mr. Dopald |
Corley, They attracted favorable nt-
tention becsuse, while not strikingly
original in technique, they disclosed a
| personal point of view, an interest-
|ingly fantastic turn of mind. Now,
|under the title of “Twenty-twe Draw-
| ings," & selection from the show is
{ published in a pleasing portfolio by
| The Arts, the admirable periodical
adited by Mr. Hamilton Easter Field.
He signs the foreword, which sketches
the drift of Mr. Corley's ideas. In
naming the influences which have ecol-|
ovred these Sir Thomas Browne is men-|
tioned, with Poe, Debussy and half a!
| dozen others. Nothing is said about
Beardsley. Perhaps Mr. Corley is con- |
scious of no debt to that master of
pen draftsmanship, But it is Beards-
ley whom he most sharply recalls, with
his highly decorative distribution of
blacks and whites.

Like Beardsley he is all for bold con-
trasts, for a staccato method. There
are no nuances of tone in his designa.

to his most characteristic effect, which |
|is one of glittering brilliance.

attaches to his drawings as equal in|
significance to the drawings them- |
selves; each is indispensable to the|
other, Thiz is to say that he deals|
much in romantic fancy, endeavors to|
evoke a mood. With his second draw-|
ing, “The Lost Chéiteau,” there go these |
words: “Who hes not sought in the|
dim lands of the Troubadours and the
Cid, in Touraine and in Portugal, in |
Armorica and in La Manche, for the|
lost c¢hfiteau of Ultimate Romance?
With sails instead of gonfalons it
followed the homeless crane, sea-
lured and wind-seduced, toward Atlan-|
tis . . . for this was the eventual|
rassing of La Belle Dame Sans Merel."” |
It is obvious that there is an element|
of preclosity in Mr. Corley’s work. |
We haven't, to tell the truth, much
confidence in hig wisualization of the
lesh chiteau. His
“ultimate romance” doesn’t quite carry|
conviction, and, similarly, his technique |
just falls short of that abaolute fine-
ness and firmness which would hels so
much to make him finally persuasive.
He has a very clever manner. He has
not yet developed a atyle, or full au-
thority. His line needs to be purer
|and stronger, for that. Yet there is
no denying the curious bheguilement of
Lis drawings. He has indeed “a pretty
faney” and his arahesques well da-
served publieation in this artistie
form. His later productions will be
watched with keen interest.

Portrait of General Berdoulat by
Jonag Wins Paris Prix des Prix

The portrait of General Berdoulat,

They would have been, indeed, inimieal |

Mr. |
Corley regards the legends which he|

| hung a positively romantic atmoaphere,
Frederik Mullsar & Co., of 283 drawings The literary possibilities latent in the
brought togsther by a Parisian ama-|®aess of documents were cbvious, and
teur whose name is not given, but|We wers glad to learn soon sfter that
whose treasures are not by any means it had been purchased by Mr. Joseph
unknown, There is one Italian draw- Pennell. No one could be better quali-
ing among them, a fascinating gheet | fied than he to give the ancient quarrel
of studies by Filippino Lippi, but a new lease of life. From the catalogue
mestly they are of the Northern,K of the Whistier collection recently de-

schools, from the Low Countries and|posited in the Library of Congress by |

from Germany, The catalogue ia in|the FPennells we gather that these
two volumes, one devoted to the text| relles of the great trial are included
and the other to the illustrations. Theselmong the exhibits, but full appreci-
latter leave a remarakble impression. | ation of them requires, of eourse, soma '

interpretation of

THE LOST

CHATEAU :

From the drawing by Donald Corley, published in a new portfolio

The procession opens with Altdorfer,
whose drawings are as rare as they
are besutiful. Thers are two in this
collection, unmistakably his, and there

are two more in his manner. Hans
Baldung Grlen iz well represented.
There are fine drawings by Hans

Burgkmair and Hans Sebald Beham.
Thosa two incomparable masters, Hol-
bein and Durer, are nresent in exam-

plez worthy of their fame. Begides
these familiar figures there are num-}
bers of school pieces intrinsically so

painted by Lucien Jonas, was given the
highest award recently at the new |

| winners of the Salon. This yesr the|
show consisted of 275 paintings and
was held at the galleriesa Devambes.
Jonas received his Prix du Salon in
1911 and has since made able contribu-
tions to French art. [

The portrait of the Franch general is |

gucd that the absence of brilliant nemes
does not matter. The sale is alto-

persed.

Recent catalogues received from
Christie’s, in London, have placed mis-
cellaneous gbjects of art, rather than|
pictures, in tha foreground. Ls.at!
Thursday there was an important sale

commentary. This they may be expected
to receive in The Whistler Journal,
a book which the Lippincott Company,
of t'hiladelphia, will publish for Mr,
and Mrz, Pennell in the fall.

The volume will contain numerousd
reproductions from the Whistler collee
tion, including extracte and facsimiles
of papers in the suit. Presomably the
authors will go exhaustively into this
matter, and with their new material
they onght to make it even mors in-
teresting than they have made it in
their biography of the artist, Whistler's
own account in the Gentle Art of

ceazon has been delayed through the|salon in Paris, known as the Prix|gether one of the most important held | praking Enemies will, of course, al-
inability of the Philharmonic Society | Nationaux. It is an exhibition made |in years. We recall nothing finer since
to ascertain the attitude of the musical| Up each year of work done by the prize |the Heseltine Rembrandts wera dia-|

ways stand by itzelf. A rather surpris-
ing subject iz also announced as coms
ing within the scope of the new boek,
It will contain a statement by Whistler
of his belief in spirits, and thers will
be added an mcoeunt of the Pennells'
endeavors to commnnicate with him,
Tha idea of “Jimmie” Whistler as a
spiritualist is one at which, in the old
phrase, imagination boggles,

Flowera by Belrian Artist
And Other Paintings

Tn an exhibition provided by & num«
ber of paintors at the Powell gsllery
there is & notable group of flower sub-
jects in oils by Miss E. van Ingelgem,
a Belgian artist, who {3 lmown widely
sbroand as “Evi.” Frank B. Couch is
another to whose landscapes of the
| Adirondacks prominent place has been
given, J, Lars Hoftrup, W. R. Me-
Kinney and John Berthelson are others
represented, Miss van Ingelgem injects
s refined, delicate quality into her
work. She is not the colorist that
many of our own painters of this sub-
jeet who have exhibited this year have
shown themeelves to be. In such ex«
amples as her pink roses, snowballs,
lilaes and wviclets she has achieved
lovely rich effects that are extremely
decorative though subdued. This comes
from her choice of subject. The ab-
senca of examples in the brighter
colors &nd color combinations is mo«
ticeable, But what she hss done is
thoroughly appealing. Hoftrup has
gulte A number of landscapes that are
of a rich, mellow color quality, but are
lacking in some cases in their subject
sppeal. The artist McKinney js seen
ss the delineator of both sea and land
sceape. There is freedom about his ex«
amples in their color, as well as
technique. The paintings of Frank B,
Couch have a senss of renl schieves
ment. The artist 1s happy in his cholce
| of subject and paints with vitality tha
| rugged, romantic atmosphere of the

woods and hille. Harold R. Phelan

does well with his handling of =
landscape and sunset composition

(t‘ontlmiul on mnest page)

GENERAL BERDOULAT
From the painting by Lucien Jonas, awarded the grand prize in the Prix
Nationaux exhibition in Paris

LARGEST ASSORTMENT OF
SPANISH ANTIQUES IN TOWN

SPANISH

in oil, fresh in color, spontazneous in
treatment and is considered an excel-
lent likeness. General Berdoulat hss
been the military governer of Paris
dince 1919. He is popularly known to
American soldiers, many of whom
fought under his command in the |
sttack on Villiers Coteret,

Coilectors who share in the cult for
old drawings may be expected to gather
in force at the Salle de Ventes, in the
Doelenstraat, at Amsterdam, on July
12 and 13. There will then be a sale at

that place, under tha susplces of

of o}cl English lacquer furniture, por- ANTIQUE SHO 4 :
celsing and other things. On July 7 .t
a collection of about fifteen pieces be- A REAL MU3EUM "}
longing to the Duke of Neweastle will s
be sold. It emhraces old English sil- OF SPANISH ART ;

ver gilt plate, Limoges enamels, Ttalian
majolica and porcelain. The enamels, |
formerly in the celebrated Hope col-!
lection, form a particularly impressive
group.

768 MADISON AVENUE, At

EXHIRITION OF

Water Color Paintings

of TANITI, MOROCCO and
The WEST INDIES

»v Charles N. Sarka
MESNARD GALLERIES

28 EAST 64th 8T,
THROYV GHMT ITLY

Some time age, through the courtesy
of Mr. E. Weyhe, the bookseller, we |

had the opportunity to glance over s
curious collection ¢ Whistleriana which

L)
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